Frankenstein;
or, The Modern
Prometheus

Author: Mary Wollstonecraft Shelley
Published: 1818

The Artifact: An

immersive dissection
of literature’s ultimate
cautionary tale.
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?Elaptain Robert Walton’s Letters

kL (The Arctic Expedition) 4

|

g’W“.fio::l:qnzrr Frankenstein’s Narrativ o
- (The Tragic Creator)

= =
" The Creature’s Confession
i (The Abandoned Adam) '

-

?The Architecture of a Masterpiece %%

Shelley structures the novel through nested
testimonies. We travel inward through the narrators
to experience the claustrophobia of the tragedy, and

I%mznnm out to understand its global implications. Gﬂg
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FIG. 1: SPECIMEN A - FOLKLORE /
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THE OUTER FRAME:
Robert Walton’s Pursuit

N =

o

———

THE SUBJECT:
An English explorer seeking a northern

passage and the secret of the magnet.
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r " THE FLAW:

Desperate ambition mirroring Victor’s. He

I@ﬁmm‘]lingly risks his crew's lives for eternal glﬂf}’;ﬂ@
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THE VOID: 5

“I bitterly feel the want of a friend... when I am
glowing with the enthusiasm of success, there

| %&w will be none to participate my joy.” ﬁg
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Mﬁng, emaciated Victor pursuing a giant sledgﬁ

THE CATALYST: 4

Walton's ship is trapped in ice, where he rescues a
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The Architect of Ruin: Victor Frankenstein
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State B: Ingolstadt

The Catalyst: Professor Waldman seduces Victor
| | with modern chemistry, proclaiming scientists
The Spark: A privileged Genevese childhood. | i “can command the thunders of heaven.”
Early obsession with obsolete alchemists |
(CDTHEI_iUS Agrippa, Paracelsus) mﬁfl}’hs into an | The Obsession: Two years isolated in a workshop |
appetite for ultimate power after witnessing |- ' offilthy creation, plundering charnel houses, |
lightning obliterate an oak tree. g s ignoring his family to animate lifeless clay. §
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Victor’s Psychological State

— The Dreary Night of November /' \

Horror & Disgust

FIG 1: SPECIMEN C - THE TURNING POINT
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The Climax The Pivot The Cowardice
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By the glimmer of the half-extinguished Instead of triumph, Victor feels He abandons his creation, fleeing his
light, I saw the dull yellow eye of the breathless horror. The beauty of his apartment, leaving the newborn entity
creature open; it breathed hard, and a dream vanishes instantly. entirely alone in a hostile world.

convulsive motion agitated its limbs.
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il The Inner Core The Abandoned Adam
| = The Physical Form | i Q The Intellectual Mind
I S - Eight feet tall and \ ==\ - Born benevolent and eager for ¥
% proportionally massive. emotional connection. ﬁ
2 - Lustrous black hair and pearly e 7% A3\ - Hyper-intelligent, mastering E
= teeth contrasted violently /i language, history, and profound .
& with watery eyes, a shrivelled i existential reasoning through 3
% complexion, and straight black 21 /TN hidden observation. =
> lips. A R | e g
# - “T ought to be thy Adam, but I
© - Hideous enough to terrify the / Vel N am rather the fallen angel, 2
creator who built him. ]\ whom thou drivest from joy for
| no misdeed.”
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The Anatomy of Collateral Damage

William Frankenstein
Strangled in the woods.
The Creature’s first act
of vengeance against his

creator’s bloodline.

\---d" hm.n
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Justine Moritz Henry Clerval Elizabeth Lavenza
Hanged. Strangled in Ireland. Strangled in Evian.
Framed by the Creature; Victor's brilliant foil Murdered on her
Victor stays silent at her is murdered when wedding night while
trial for fear of being Victor destroys the Victor is foolishly
called mad. female creature. guarding the doors.

Victor'’s silence is the true weapon. ==

D R

Alphonse Frankenstein

Dies of a broken heart
following Elizabeth's
murder.
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Diagnostic Matrix: Creator vs. Creation

f Or'_igin- of Isolation

Relationship to
Nature

Desire for
Companionship

Accountability

Victor Frankenstein

Self-imposed through arrogant,
feverish obsession.

Strips nature of its secrets;
disturbed by its decay.

Abandons his loving family for
solitary science.

Blames destiny; refuses to

confess to save innocent Justine.

D
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Forced upon him by hideous
appearance and societal rejection.

The Creature

Finds deep solace and emotional
resonance in spring’s beauty.

Craves a single empathetic
connection to halt his misery.

Fully owns his atrocities; views (/2
himself with ultimate self-loathing.” 7
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“I, like the arch-fiend, bore a hell

6. Vengeance Born

within me... I declared everlasting
war against the species.”

5. Violent Rejection

Felix returns, beats the
Creature with a stick. The family
| \ flees the cottage in terror.

The Cycle of Monstrosity
A

1. Innocence & Observation
Hides in a hovel attached to the

De Lacey cottage. Secretly chops
\tjrnnd and clears snow for them.

- - ‘
E e -
i )G i
--' i ' I-‘.

teach Safie the Arabian.
)

—

2. Acquisition of Language
Learns the “godlike science” of
speech by listening to Felix

3. The Syllabus of Humanity\

i/ Discovers Paradise Lost and A7),
& : Plutarch. Learns of human | "
o b ltv. A
4. The Attempt at Integratiun\ ) e ganc e e Z
Approaches the blind father, ! n 9)
De Lacey, who cannot judge /)
his face and offers sympathy. i
) - A\
D L & z ‘r- .. I
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The Creature’s Demand ' The Creator’s Betrayal

| “Make me happy, and I shall again be virtuous.” Victor begins the work, but destroys the female creature
in the Orkneys, fearing they will breed a “race of devils.”

He demands a female companion as hideous as
himself, promising to vanish into the South
American jungles forever.
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The Vow: “I will be with you on your wedding-night.”
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7 Following Elizabeth’s murder, Victor
/| becomes the pursuer and the Creature
/|51 becomes the guide, leaving mocking
clues and dead hares to keep Victor
alive for the chase.
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The Geography of the Soul

~. | The shift from the sublime, life-giving
| Alps to the desolate, frozen Arctic perfectly
mirrors the death of all human warmth | 4022
\, and empathy in both creator and creation. | f /27
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911 >/  Theme I: The Danger of Unchecked Ambition %/ (il
|k ,/ | \ s /IR
| Epplem ﬁﬂw\ ~"| Innovation Without Ethi:s\ 3
Mol <! The Modern Prometheus The novel argues that the pursuit | | ||,
In g;'eﬁ: myttll;l, Prlglmetheus stole | of ultlmateh m(:'i’iledge lérEfCDmES

e from the gods to give to a curse when divorced from
humanity anf was etegrnall 3 moral responsibility. Victor
punished. }’icftnr stiefals the fire wants t}gehglnry l::-f eing a
of life itself. creator without the grueling,
o unglamorous work of being
\- a parent.
5 |\H o
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“Learn from me... how dangerous is the acquirement of knowledge and
how much happier that man is who believes his native town to be the world.”
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Theme II: Isolation as the True Pathogeh
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( X \ Kl Nature vs. Nurture \ The Necessity of Connection
WINRAN Y Shelley aggressively posits that monsters are It is the absolute lack of sympathy—the
NS | made, not born. The Creature is born a terror of the villagers, the violence of
| % tabula rasa with an instinct for benevolence, Felix, the disgust of his creator—that
oI \ possessing a deep capacity for love. \ weaponizes the Creature.

-

“I am malicious because I am miserable. Am I not shunned and hated by all mankind?”
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| Transcending j. A New Genre
| the Gothic :; lfﬁ By asking “What happens
Before 1818, horror relied on | |__:"'; when human technology
ghosts, vampires, and the — outpaces human
supernatural. Shelley }-E morality?”, Shelley laid the
grounded her terror in - foundational blueprint for all
plausible contemporary < speculative science fiction to
science. = follow.
| :
| J = .
| R SNV Galvanism
| n e .

Inspired by real experiments of the era (using electricity " 7
to stimulate the muscles of dead frogs), Shelley used "
chemistry and physics as the magic of her narrative.

Anatomist’s Ledger +4r) ‘_"
“I have discovered that the animating principle of life is electricity...” A
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The Modern Prometheus Matrix

215t Century Equivalents

The Technology: Galvanism & Anatomy

Exgeriments with electricity to reanimate
ead tissue and the detailed study of
human structure for creation.

The Technology: Artificial Intelligence & CRISPR SRS
Advanced machine learning algorithms & <
g - ™
%2059 for autonomous decisinn—maEin and ,g
®  precise genetic engineering for =5 -
biological modification.

The Hubris: Mastering the spark of life

The arrogant belief in humanity’s power to
bestow vitality and create new beings.

The Hubris: Coding sentient AGI &
genetic editing
The overconfidence in controlling

superinte!li%lent consciousness and rewriting
the genetic code of life.

The Fear: The physical creation
overpowers its master

The dread that the created being will
become ph sical]rqsuperinr and
uncontrollable, seeking vengeance.

The Fear: The algorithm socially and
intellectually outpaces humanity
The anxiety that Al systems will surpass
human intelligence and manipulate societal

structures beyond our comprehension. ) )

The Ethical Void: Discarding the
experiment when it becomes ugly

The moral failure of abandoning the creation
due to its repulsive appearance and
unforeseen consequences.

“I have discovered that the animating principle of life is electricity...” - Mary Shelley, Frankenstein

The Ethical Void: Releasing beta tech % _ ﬁ | ?
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into society without safety guardrails 5 Ul 'oeTa
The irresponsible deployment of untested it gt
technologies into the public sphere, ignoring s
potential harm and societal disruption. = SZC&S
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1l The Final Contrast !
{i I Walton listens to Victor's _ LS
4l dying demand to kill the y '/‘Ff
| Creature, but he ultimately /_ I
|l chooses differently. Facing a -
l mutiny, Walton suppresses .
his pride, abandons his
expedition, and turns the

ship south to save his crew.

The Takeaway

W= = | Frankenstein endures because every generation invents a
-' new technology that they fear will destroy them—and we
are still struggling to learn Walton’s lesson of restraint.

'];he Final Verdict: To Turn Baclﬁ

“I have discovered that the animating principle of life is electricity...” - Mary Shelley, Frankenstein
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The Creature’s End

Boarding the ship, the
Creature weeps over Victor’s
corpse. With his revenge
complete, he has no reason
to exist. He vanishes into the
darkness to burn himself on
a funeral pyre.
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The Anatomist’s
| edger: Closed.

“I shall ascend my funeral pile
triumphantly and exult in the
agony of the torturing flames.
The light of that

conflagration will fade away;
my ashes will be swept into the
sea by the winds.”

Mary Wollstonecraft Shelley, 1818



