The Picture of Dorian Gray

A clinical review of Oscar Wilde's anatomy of corruption, tracing
the fatal collision between art, morality, and the human soul.
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- All art is at once surface and symbol
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2 Those who go beneath the surface do so at their peril.
s Those who read the symbol do so at their peril.
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The studio heawly Scented w1th roses
and the peril of mﬂuence

/' BasilHallward:
/‘ Moral aestheticism ;,
and the creator's dread

el

R " Lord Henry Wotton: -""';:i;,f.- 0 L
i Cynical intellect andj

/  the temptation of

¥, influence.

The novel opens in a sensory paradise. Yet, the true danger
is not the heavy scent of lilac, but Lord Henry’s assertion:
“To influence a person is to give him one’s own soul.”




Basil Hallward

(Consmence)

Expressmn of

View on Art the secret soul

Three ideologies vying for a single canvas

Lord Henry Wotton
(Intellect / Tem ptatlon)

Useless and
superficial

Dorian Gray

(The Blank Canvas / Id)

A tool for living

and feeling

e

Paramount and
protective

View on
Morality

A hypocritical
societal construct

An obstacle to
pure sensation

Exposure of his

Ultimate Fear true feelings

Boredom and
aging

Losing physical
eauty

Murdered by his

Final Fate
St own creation

Survives, but
emotionally hollowed
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The methodoibgy of a new Hedonis‘ '

Plant an
aesthetic ideal.

" Youth! Thereis absolutely
nothing in the world but youth!

Observe as a Stimulate vanity - ./
spectator. and terror.

._ BY Treat the subject’s unfolding Warn the subject of thEll‘
i~ lifeas a cletached He had merely shot an arrow into inevitable fading beauty o

SRRl the air. Had it hit the mark? and creeping wrinkles. S o o
A Encourage yielding mf e

to temptation.
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The Flesh: Q
Physical Body ¢ ¢ Y -

The Canvas:
Basil’s Masterpiece
Unlocked 4 & \ § | 8
and porous ¢ § §
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If it were I who was to be always young, and the plcture’f ‘% ey

that was to grow old. l would glve my soul for that'




Falling in love with the mask, not the maiden

Y, < Imogen in / Dorian’s [llusion

atomb 7 (b, 7 _. -5; %
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f I _ = <— | of Arden
A dingy |l I
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Donan does not love Sibyl  [§ L) ——— - p,ﬂ
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Vane; he loves her ability to | o INEEL T 7 Ordlnary women never appeal to |
give plastic form to the poetry B et - | - | one’s imagination. They are limited
of Shakespeare. She is a vessel > ¢ O their century... But an actress! |

for art, not a human reality. gﬁ _ How dlfferent an actress is!

year-old girl
~  Indebt
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" Sibyl's Awakening ‘B’ Dorian’s Disgust
Finding real love with Prince i . Immediate, brutal repulsion.

~ Charming makes the artificiality | Once she ceases to
of the stage unbearable toher. @@ = be a conduit for

| She can no longer mimic passion | # = art and fantasy,
| because she feels it. The acting |/ . shebecomes |
becomes wooden and lifeless. || ~ & entirely

worthless to him. |

o e ——————— -

| Wltl‘lOUt your art, you are nothing. | would have made you famous, Splendld
. magnificent. What are you now? A third-rate actress with a pretty face.
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find the portrait altered.
The Faustian bargain is
real. The canvas is now a
visible symbol of the
degradation of sin—an

| ever-present, inescapable
moral ledger.




' InputBox ) Fllter Box . Outﬁut Box
Lord Henry’s Logic & Sibyl never really ,

Sibyl swallows (W - [solate the event from | i lived; she was

poison. Dorian gl reality el merely
feels he has ” _Viewit as a theatrica] S phantom who

murderedher. S conclusion B2 died beautifully

- Strip away the crude, llk%(gt%}ggﬂ or 3
. vulgar details of the e 0T b
). Inquest

““Mourn for Ophella if y ou u like... But don’ twasteour‘ n
tears over Slbyl Vane. She was | less real than they are.”
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Sealing the soul in the old schoolroom

o
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A covering designed to hide
a corruption worse than the
corruption of death.

. The Locked Room

Filled with socialites,
fine dinners, and s
Dorian’s immaculate

- public persona.
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| Dorian isolates his actions from their consequences, physically locking his :
. conscience at the top of the house so his body can freely roam the depths of London. (€=
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The diminishing returns of pure sensation l _‘
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An inventory of escapism and material obsession

Hlstorlcal Smners

L S T T I s L T " & o B AT i b 5

o Filippo of Milan
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MR of permanence. B reality in sensory beauty. in history’s worst tyrants.
.= : _
__ For years, Dorian is paralyzed by a smgle plotless yellow French novel sent by
s =3 Lord Henry, usrng material obsessions to deafen the nckmg clock of his own soul.
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The Reaction:
Society refusing to believe the
rumors because his face retains all the

candour of youth and passionate purity.

The Rumors:
Creeping out of dreadful
houses at dawn, mysterious
brawls, ruined aristocrats.

Dorian's
flawless, %mlden,
youthful face.

In Victorian high society,

agpearani:e IS moralj i:}f' 4
cause the canvas absorhe

the physica] to]] E‘bh?;) 8

E auchery, Dorjan's
Physical beauty acts ¢ ar
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Basil's norroy

R~ ohe begs Dorian fo pray, pointing to the canvas
AN /.. fhatnowhas“theeyesofadevl.”
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" » . The fatal irony: Basil wanted tﬁ?‘ﬁ"ﬁ‘ﬂbrian’s; E ;
5 | soul. When finally shown the monstrous,
% o< rotting truth; the psychological shock | '«
2 %\ rives the subject to slaughter the artist.
*-% © -~ ‘ltisthe face of my soul.”
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e The realization that Basil forced him fo look
at his own ruined soul.




s | toAlan Campbell

| Inthe locked - (aformer friend -

==>| wirg,ironclamps. ‘===>| *E2
2 No body.

Ll ' ruined by Dorian). . Five hours of fetid i No evidence.
| r laboratory work. |

_ Dorian uses science not for progress, but for absolute annihilation.
. Thebody is destroyed with the same detached, clinical precision
| that Lord Henry uses to dissect human emotion. o
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" \_TheEscape Mechanism:
Dorian survives James Vane's assassination B4
attempt solely through the supernatural lie of his - 7
face. He argues he is too young to be the man
who ruined Sibyl eighteen years ago. The mask of
> youth saves him, but traps him in terror.
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4 It is not a moral
triumph; it is merely a

g | . -~ ® new aesthetic thrill.
ﬁ Sp'armfr the | § " The novelty of the
! a9 - | village girl, ' . emotion must have

4 Hetty Merton, } . given you a thrill of
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Dorlan hurries to the locked room, hopmg this single act of self—demal has
sae. . healed the rotting canvas. He seeks a reward for his basic decency.®%




Th _tmal iatal__c/nthue of the cg{nvas

" The exact weapon used
to kill Basil Hallward.

The portrait did not heal.
Instead, a new look of
cunning and hypocrisy has
been painted over the rot.
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Dorian realizes the portrait will serve as an eternal, mncking record of his monstrous life. In a
desperate bid to destroy the evidence of his conscience and finally free himself, he stabs the artwork.




Ihe masterpiece outlives the man
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e Fully restored to its pristine, exquisite e A withered, wrinkled, and loathsome old man in

youth and beauty. The art is eternal. evening dress, a knife in his heart. Identifiable
only by his rings. The reality of the flesh.

his art a receptacle for his sins. In the end, the canvas purges itself, proving Wilde's ~ ’
ultimate thesis: Life is fragile and corruptible; only the art endures. 4




